THE COMPLETED WORK OF ART 


Inasmuch as that phenomenon that is brought into exis- 
tence at the closing of the second (and the opening of 
the third) circle in the life of an autonomous-aesthetic 
phenomenon is a unique formal response to particular 
stimuli created by a spatially and temporally situated 
creator utilizing valid contemporary building principles 
it will as long as the third circle in question remains 
open always be modern that is to say always natural and 
new. The Golden Bowl of Henry James, The Importance of 
Being Earnest of Oscar Wilde, Sons and Lovers of D. H. 
Lawrence, The Family of Charles IV of Francisco Goya 
(1800, 110° X 132", Prado, Madrid), Lady in a Riding 
Habit of Gustave Courbet (c. 1856, 45 1/2" X 35 1/8", 
Metropolitan Museum of Art, NY), Venus of Urbino of 
Titian (1538, 25 5/8" X 46 7/8", Galleria degli Uffizi, 
Florence), Symphony No. 2 in C Major Opus 61 of Robert 
Schumann, Falstaff of Giuseppe Verdi, Salve Regina of 
Domenico Scarlatti for example are at this moment neither 
more nor less modern than they were when they were cre- 
ated. It never happens that a valid work of art becomes 
obsolete/trite--a fact that those creators who worship 
either newness for its own sake or oldness for its own 
sake will never understand. Those who erroneously be- 
lieve that works of art that are not recently created 
are ipso facto nonmodern (those who worship newness for 
its own sake) like those who erroneously believe that 
all contemporary building principles are ipso facto in- 
valid and who therefore create what they consider to 

be works of art utilizing building principles that were 
at one time valid but which no longer are (those who 
worship oldness for its own sake) fail to understand 
that unless a work of art has been brought into existence 
by a spatially and temporally situated creator utilizing 
valid building principles that it can not be modern. The 
former bring into existence phenomena that even though 
they ressemble contemporary works of art are not modern 
works of art. The latter bring into existence phenomena 
that even though they ressemble works of art that were 
created at a given time in the past are not modern works 
of art. The former like the latter therefore repeatedly 
bring into existence still-born phenomena that often al- 
though not always quickly and irrevocably fall into obliv- 
ion. Pause and think about the fact that there are 
doubtless many phenomena in the museums and libraries of 
the world which although they ressemble autonomous-aes- 
thetic phenomena are in effect false artworks which have 
been removed from the direct influence of the givens- 
laws-inevitabilities of the world of empirical reality. 





